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Pencil Drawings 
TITLE 
1. Still life with Eggs and Goblet 
2. Still life with Eggs, Cup and Goblet 
3. Egg, Study I 
>i. Egg, Study II 
5. Egg, Study III 
6. Still life with Broken Egg Shell 
7. Self-Portrait 
8. Profile Portrait 
Oil Paintings 
TITLE 
1. Eggs and Goblet 
2. Still life with Drapery, Egg and Pot 
3. Still life of Eggs in Bowl 
k.    Still life with Broken Egg Shell 
5.    Broken Egg Shell 
SIZE 
13i" x 13 3/V' 
29" X 21" 
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lH" X 18" 
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16" X Ik" 
18" X 16" 
18" X 16" 
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12" X 12" 
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In doing drawings and paintings of still lifes, I became concerned 
with making three-dimensional objects work on the flat,  two-dimensional 
surface of paper and canvas;  in order to achieve an illusion of three- 
dimensional form on these flat surfaces,  I had to add to,  or alter the 
image or images I saw,  and thus artificially create space and form. 
The drawings and paintings are primarily of the same subject,  eggs. 
I found these objects presented an excellent means to study light and 
form.    I studied the work of Leonardo,  Michelangelo and Piero;  I found 
that the most common method of rendering three-dimensional form was by 
the use of light and shade or tone.    And from Vermeer, Valasquez and 
most noticably and constantly Chardin the play of light on form.    I 
use the same subject to experiment with light and shade without concern- 
ing myself with subject matter. 
I set up still lifes in situations of white-on-white, limiting the 
value range of object or objects,  surface and background.    Also by limit- 
ing the colors on my palette,  I am able to manipulate the warm and cool 
tones of light.    I use large amounts of white paint with the colors to 
to create an overall sense of light.    I am concerned with tone and value 
contrast rather than high color contrast; constant light was pertinent 
for tone and color decisions. 
In my development I have gone through different phases in an 
attempt to refine my technique in order to bring the object or objects 
into closer focus and create a well defined three-dimensional illusion 
of form and space.    My space is defined by the object(s) and by light. 
I see space as being significant in relation to both small and large 
object(s) in the still lifes.    I have achieved a mood in my work by 
achieving just the right light. 
My drawings are executed with lead pencils ranging in hardness 
from a B to a 9H on Arches and Aquabee drawing paper with the sizes 
measuring 6£" X 67" to 29" X 21".    I build up form gradually in relation 
to the basic tone values high-light,  half-tone,  shadow, reflected light 
and cast shadow.    The white of the drawing paper is used to create the 
strongest value tone in my drawings.    In my pencil drawings I have 
attempted to achieve a purity in the images and a clarification of spatial 
relationships.    The drawings are intended to have a more sensitive quality 
than my paintings.    The elimination of color simplified my technical prob- 
lems.    It allowed me to concentrate on the development and the build up 
of form through light in an attempt to create solid form. 
In conclusion, I have confronted the specific problems of light to 
build form, form and space, in an attempt to evoke a new reality and in- 
timacy with each still life. 
